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Culture,	with	 the	 intention	 to	maintain	and	
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 1. Follow - up of the sixteen national 






















































	 	 1)	 Use	of	paint	and	painting	for	the	
creation	of	oil	color	painting.		
	 	 Each	 national	 artist ’s	 immediate	
experience		 has	been	transferred	into	
real	 situation	 in	 term	 of	 the	
confronting	problem	-	solving.	The	
artworks	were	represented	precisely	by	















painting	 with	 overlapping	 and	
scratching.	
	 	 2)	 Shape,	 figure,	 and	 graphic	
direction	
  A	set	of	artworks	 in	oil	color	are	
mainly	characterized	in	natural	figure	
and	 shape;	 people,	 place,	 and	
environment.	The	imagination	was	
apparently	presented.	The	graphic	
direction	 was	 of	 praising	 and	
worshipping	while	other	paintings	
deployed	the	nature	as	positioning.		
	 3)	 Painting	 tactics	 and	 creative	
integration		
	 	 A	 set	 of	 artworks	 in	 oil	 color	
typically	involved	content	of	art	and	
culture.	 It	 is	 artist ic	 and	 social	
integration	mediated	by	artworks	to	
direct	 the	 society	 by	 Buddhism	
artwork	that	can	be	experienced	by	
general	 public,	 or	 a	 thrust	 that	
stimulates	the	society	to	aware	of	the	
inequality,	or	implying	the	peace	with	
simple,	 but	 artist ically	 powerful	
presentation,		
	 2.3.2	Acrylic	technique:	1	artwork	






	 	 2)	 Shape,	 figure,	 and	 graphic	
direction	




was	 mysterious	 and	 attractive	
fascinatingly.		












	 	 A	set	of	 artworks	was	developed	

















focused	 on	 the	magnitude	 of	 the	
village	with	interesting	detail.	








	 	 1)	 Use	of	paint	color	and	painting	
	 	 The	 paining	 artwork	 entit led	
“Untitled”	reflected	the	challenging	
content	of	 the	 feeling	 toward	 the	
integration	between	Buddhism	belief	









the	 presentation	 while	 graphic	
direction	 and	 positioning	 were	
surrealistic,	producing	the	shape	and	
figure	at	timely	pace.	







	 2.1.5	Plaster	 of	 Paris	 technique:	 3	
artworks	















meaning	of	 the	power	of	 faith	 in	
Buddhism	uniquely.		
	 	 2)	 Shape,	 figure,	 and	 graphic	
direction	
  The	painting	 entit led	 “The	Colt”	
represented	the	tenderness	while	the	
“Group”,	 an	 abstract	 artwork	
represented	 stableness,	 and	 the	
“Meditation”	represented	grandeur	and	
faith.		









	 	 1)	 Use	of	paint	color	and	painting	
	 	 Two	wooden	sculptural	artworks	were	
made	 of	 natural	 materials.	 The	
wooden	surface	was	fine	and	natural	
in	color	and	in	its	presentation.		
	 	 2)	 Shape,	 figure,	 and	 graphic	
direction	
	 	 “Ramana”,	one	of	the	two	wooden	
















	 2.1.7	Wax	 sculpture	 technique:	 1	
artwork	






	 	 2)	 Shape,	 figure,	 and	 graphic	
direction	
	 	 The	sculpture	was	created	 in	 real	
portrait.	The	positioning	was	arranged	












	 2.1.8	 Performing	 art	 technique:	 1	
artwork		
  1)	 Use	of	paint	color	and	painting	
	 	 Like	wax	 sculptural	 artwork,	 the	
natural	materials	were	used	to	create	
and	decorate	on	artist	body,	to	record	




	 	 2)	 Shape,	 figure,	 and	 graphic	
direction	







	 	 3)	 Painting	 tactics	 and	 creative	
integration		













meaningful	 colorfulness	 of	 the	
































	 	 1)	 Use	of	paint	color	and	painting	
	 	 To	create	the	printing	on	glass,	which	
single	 printing	 technique	 was	
deployed,	 the	 color	 used	 must	







	 	 2)	 Shape,	 figure,	 and	 graphic	
direction	






  3)	 Painting	 tactics	 and	 creative	
integration		
	 	 Modern	single	printing	technique	was	




















	 	 2)	 Shape,	 figure,	 and	 graphic	
direction	
	 	 The	 shape,	 figure,	 and	 graphic	
direction	were	derived	from	the	big	






















artist ic	 and	 the	 knowledge	 and	 skills	were	
disseminated	to	the	next	generation	youth	through	
assuming	role	as	artist	instructor	and	moderator.	










	 2.	In	 regard	 of	 the	 organizational	
development	in	field	of	visual	art,	it	found	that	
the	artists	esteemed	the	love,	respect	and	faith.	
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